Portraiture, Photo 220                                                                                                        Course Outline, Fall 2008


Photo 220: PORTRAITURE 

Class Synopsis/Outline

Following is the synopsis and outline for the SDCC Portraiture class for Fall Semester, 2007.  This data is provided to give the student information that will help them complete assignments, anticipate grading, and help gain the maximum educational experience from the material.  Keep a copy of this document and all class handouts for reference as the course progresses.

	Course Description
	The course covers.

· Camera types and formats, lenses, films, and accessory equipment used for portrait photography

· How to use different types and sources of light both in the studio and on location. 

· Using B/W and color films.  

· Posing techniques and proper use of cosmetics, clothing, etc. 

· The physical, psychological, and compositional aspects and characteristics of different portrait styles.



	Course Objectives
	The student who successfully completes this course with a grade of C or better will be able to demonstrate the proper use of photographic portrait techniques including studio and location lighting, posing, camera and format selection for various types and styles of work ranging from promotional to editorial, executive, and personal portraiture.


	Instructor
	The instructor is David King.  You may contact me via email at dking@sdccd.edu for information about class issues or to discuss project data..

	Grading
	Grades will be based on the standard A through F scheme and will be awarded for each project, written assignment, exam, as well as for attendance and class participation.

At the end of the class, all grades will be averaged as detailed below and a final class grade given.

	Grade Meanings
	The following table will illustrate the numerical value and meanings used to define and allocate grades.


	Letter
	Value
	Description of Work

	A
	4
	EXCELLENT work: as good as can possibly be expected for this level of class.

	B
	3
	SUPERIOR work: a few small issues but generally a very good, above average effort.

	C
	2
	AVERAGE work: you did what was asked and all the parts were there, but numerous issues exist and minimal effort is apparent.

	D
	1
	BELOW AVERAGE work: Directions not followed, parts missing, shooting or printing or presentation is sub-par.

	F
	0
	FAILING work: sub-standard work with major issues or where directions or requirements were generally ignored.


	Project Grading Criteria
	Each assigned project will be graded based on the following criteria (or other specific criteria noted on the project handout.

1. Technical Issues: 

· How well is the shot exposed and processed, 

· Are settings proper for image, 

· How well is it printed (Are tonalities full and correct?)

· How well and properly is it lit?

2. Aesthetic Issues:

· How well is it composed?

· How well is it posed, costumed, propped?

· How well does it convey the subject’s personality or character?

· If applicable, does the location support the shot?

3. Professional Issues:

· Did you follow the instructions and turn in all of the parts?

· Does the shot meet the purpose of the assignment? 

4. Presentation Issues

· Is the shot properly spotted and finished?
· How does the finished “package” look and work with the shot?

Each of these four criteria areas will be considered toward the project grade.  A sample project evaluation sheet is included in this package.  It will be printed on the back of your project assignments.

	Deadlines
	Deadlines will be observed except in cases of emergency.  If you are having a problem tell me BEFORE the deadline not after it has passed unless your doctor is calling from your hospital bed!  Work turned in late that has not been given permission for the slippage of the deadline will lose a grade point for every class session that it is late.

	Shooting Projects
	The course will have you taking some or all of the following types of shots:

· Model Portfolio Head Shot

· Formal Studio Portrait

· Studio Executive Portrait

· Location  Formal Portrait

· Couple./Family Portrait

· Location Casual Portrait

· Fashion/Product Location Shot

· PR Shot for CD Cover.

	Final Project
	The final project will be a portfolio of images to be specifically defined later.  However be aware that the portfolio must contain at least two “new” shots that were not shot and turned in for other assignments.  If the final project is not completed and turned in on the deadline, it will receive an F.   Since the final portfolio review will be the last lecture day of class, there is no room for the deadline to slip.  If you do not complete a final portfolio the best grade you can receive is a “D.”

	Attendance
	This class is specified as a “positive attendance” class, which means attendance must be tracked.  There are also school district-mandated consequences for failure of attendance.  If for some reason you simply cannot make the class work for your schedule then you need to take the responsibility to properly and officially drop the class by the deadline for doing so.

There are only so many hours in the classroom to cover a very complex topic.  Making up classes is therefore difficult.  So unless you become ill, it really is not doing yourself any favors to miss class.

	Tardiness
	Tardiness is rude, disrespectful of other students, insulting to the instructor, unprofessional, disruptive of the class, and, basically, unacceptable to me.  If the class does not mean enough to you to make arrangements to show up on time, then drop it.  District rules allow me to translate 3 tardies into an absence and three absences in a row (or five total) into an instructor initiated drop.  That includes lab classes unless otherwise announced to you.

I will generally start classes on time or no more than ten minutes into the class period.  I’m normally not amused by having you slip in when I am in mid-sentence for the students who cared enough to make it on time. 



	Withdrawals/Drops
	I am not your mother.  You must take responsibility for your own actions relative to class attendance, etc. since there will certainly be grade-based consequences.  If you want to drop the class then you must go to the admissions and records department and drop the class.  I will not do it for you nor try to read your mind about what it is you want to do.  

That means that if you simply quit coming to class and quit turning in projects but have not gotten yourself dropped from the official rosters, when at the end of class I MUST enter a grade for every name remaining on the list, guess what it will be if the points do not add up?  Two or three missed assignments can make your final grade an “F” regardless of the points on the few you did.



	Project Submission Instructions / Requirements
	Project grades are also affected by how well you have followed the instructions including those contained in this document.

Each photo project assignment will include a handout explaining in detail the requirements for that project.  TURN IN THE HANDOUT WITH THE ASSIGNMENT.  I use these sheets to write any comments not covered in the class critiques and also to write the grade.  No handout and I will likely not write the grade down unless you don’t mind me writing it on your print.

If you do not get a handout due to being absent I usually have extra copies or you can print out the appropriate assignment from the class web site.  Read each project handout carefully for the specific instructions to be followed for that project.

For this session however, unless specifically noted otherwise in the project handout, all submissions will be B&W or Color prints made on 8 x 10 or 8½ x 11 paper, mounted on 11x14 matte boards.  
All items specified in the instructions must be submitted in a 12x15 manila envelope with your name, class, and assignment title and/or number PRINTED on the upper right corner of the front of the envelope as viewed with the flap/opening on the top.  
Get and use the envelopes with the brass fasteners and do NOT glue, tape, or staple your envelopes shut.  The only exception to this will be the final portfolio and we will discuss its presentation options in class as the time approaches.

Also, make sure that all items included are labeled with your name, class, and project data.  This includes negative pages, contact sheets, prints or mounts, and the handout sheet. Any exceptions will be spelled out when an assignment is given.  Failure to follow these instructions will make the project late and therefore incomplete and will have an impact on the grade.

All projects, unless otherwise specified, are to be turned in by end of class on the due date if due on a lab day or at the beginning of class for the critique if due on a lecture day.  It is always safer to give the project to me personally whenever possible since I may miss it in the in-box.  When a project is graded I will either return them to you in class or place them in my out-box in the lab.

 

	Digital Technology
	The professional word is turning more and more to digital work, especially in areas that include portraiture.  Therefore you are welcome to work digitally.  However you need to be aware that the all turned-in project prints will be graded with the same criteria used for traditionally made prints.  So if you do not have the equipment, resources, or ability to produce digital prints to that same caliber and standard, then I’d suggest strongly that you produce them using the traditional wet darkroom.

	Field Trips
	We will likely have at least one shooting field trip later in the semester for purposes of doing location portraits.  We may also have trips to galleries or museums of appropriate displays and or to professional studios.  You will need to supply your own transportation or ride with another class member.

	Written Assignments
	I may give a written assignment in the form of a research paper usually about a particular portrait photographer or approach to the genre.  If given, such assignment will be graded like a shooting assignment and averaged into the final grade.  I also may give an assignment for you to simulate their style of shooting in a portrait project.

	Exams
	From time to time a written exam may be given to ascertain your understanding and retention of issues and terminology used in this class.  These will be graded based on the percentage of correct answers to the total number of questions asked.  Letter grades will be awarded as follows:

100% - 90% = A, 89%-80% = B, 79%-70% = C, 69%-60% = D, 50% and lower = F.

Each exam given will have the same grade weight as a single project assignment for averaging into the final grade. 

	Equipment
	This is an advanced level, commercially-oriented professional class.  We will be covering how to make portraits just like any professional portrait photographer.  Therefore in order to complete the assignments you will need to have available to you some specific equipment.  Some items are provided for use in the studio and others may be available for check-out for limited periods of time to complete an assignment.

Following is a list of needed equipment:

	Camera 
	Your camera must have an adjustable aperture, shutter, and focus that you can set manually.  You can complete the course using a quality 35mm camera however a point-and-shoot camera that does everything automatically for you will not work and if that is what you have, you will have to buy or borrow a better camera for this class.  

For professional work you will likely also need a medium format and perhaps even large format depending on the type of portraits you do. 

You can also use a digital camera but will need at least a 5 megapixel camera to produce the quality of work we will require.

	Lens
	Portraits can and have been taken with all types and focal lengths of lenses.  However, as a general rule, facial perspective is more flattering if you shoot with a light to medium telephoto that would be the 35mm equivalent of an 80 to 135mm focal length.  

A zoom lens that covers that focal length will work. 

	Tripod
	Some casual portraits can be shot with a hand held camera but more often than not it will be easier to work if you can mount the camera on a tripod, especially in a studio setting.    

	Cable Release
	Many portrait photographers prefer shooting with a cable release, not only because it imparts less movement to the camera but also because it lets them watch the subject not the camera.

	Strobe Adapter
	If your camera does not have a PC connector for external flash then you will need a Hot Shoe adapter.  If your camera is a newer, mostly electronic camera you will be safer getting an adapter with a voltage regulator in it such as Wein’s “Safe Synch” adapter.

	Portable Flash
	The vast majority of location portraits, especially outdoor casual portraits, can be improved significantly with the use of flash and flash fill techniques.  The built-in strobes on new cameras are generally not satisfactory for this work and you will need an external flash.  For this class you will need access to an external flash for at least one of the assignments.

	Lighting Equip-ment
	The majority of assignments will be given so that you can use the studio and the lighting equipment available there.  We will also cover in class how you can start putting together your own lighting “kit” for doing work away from the school studio.

	Supplies
	You will need all of the supplies required to capture, print, and produce, over the period of the class, up to 15 finished portraits.  Some of these will be 8x10 and some will be 11x14 prints mounted on the appropriate sized boards.  You will also be expected to properly over-mat some of these images as well.


	Checking Out Equipment
	I will cover in class the material and equipment that is available for you to check out from the school.  This includes some medium format cameras.  Before you can check them out, you will need to demonstrate your competence with them to me and I will then put your name on the list so lab techs know it is ok to check out this equipment.  If your name is not on the list you cannot check out the equipment.

Some equipment is only for use in the studio or on campus.  Some is OK for overnight checkout.  But be aware, if you do not return the equipment when it is due so that others who have reserved it can use it, you will immediately lose your check-out privileges.  This is a zero-tolerance policy.

As you are probably aware, California schools are not in the best budgetary condition and much of this equipment is expensive and would be difficult or impossible for us to replace were it lost or damaged. Therefore the equipment will be inspected by the lab techs upon each return and again before they are re-assigned to another student.  That way we know that when given to you the equipment is in good working order.  

Treat it with care!  If it comes back with any damage, you will be expected to pay for it.  Failure to do so will result in your grade being withheld or other action deemed appropriate by the school district. 

	Assisting Each Other
	I would highly recommend that you double or triple up and help each other in the studio doing assignments.  Rotate so that one person is the photographer and the other(s) assisting with the shoot, then switch.  This not only accelerates learning it gives you hands-on experience working with sitters and learning from each other.  And, it will make the time more efficient for you in the studio. 

	Portrait Subjects and Models
	Over the period of the class you will need 7 to 10 different portrait subjects, male and female and perhaps of varying ages.  Start lining them up early so there is not a last minute rush to get an assignment done.

I encourage you not only for convenience, but as part of the learning experience for the course, to work with each other in this regard as well and to serve as each others’ portrait subjects and models.  Few things will teach you how to handle sitters and subjects better than being one yourself.

	Cell Phones
	Unless you are a parent with a sick child at home or a medical doctor on call… 
TURN YOUR CELL PHONE
OFF !!!!!
                            …during lectures and demos.   If getting calls is more important than the class then please remain home to take your calls.  Naturally there will be attendance consequences for it, but as Louis L’Amore’s rugged western character, ‘Hondo’ Lane, was fond of saying, “A person ought to do what they think is best…”

	NOTES:
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