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COURSE Synopsis

T

his document contains course information for Photo 145, Color Transparencies, for Spring 2008.  This material is provided to give the student information that will help them complete assignments, anticipate grading, and help gain the maximum educational experience from the material.  Please note: this class is a lecture only class and has no lab assigned to it.  Students in Photo 145 do not have darkroom access as part of this class since all assignments will be completed using transparency/slide film and processed either at home or by commercial lab.

	Objectives
	The objectives of the course are to provide the student with a working knowledge of the principles and techniques involved in using reversal materials for photographic acquisition.  Following completion of the course with a grade of “C” or higher the student will be able to identify and use the appropriate transparency (reversal) materials for both location and studio use.   

Additionally the successful student will be able to demonstrate 

· a basic working knowledge of the photographic principles and tech​ni​ques concerning: the basic theory of light as related to photography and color transparency films; 

· the film exposure concept, awareness of the various methods of making prints from color transparency materials (though no printing will be done as part of this class), 

· lighting and lighting control in both natural and man-made lighting situations; and concepts of composition and visual communication,   

· the correct use and application of the tools, materials, concepts, and/or techniques of the above including the use of camera filters, and color as a compositional element.



	Course Content 


	This course is an introduction to photography using transparency/ reversal films.  It covers color perception, color theory, and the principles of color as they apply to transparency/slide films.  The course will also examine the characteristics of transparency/slide films, and how they compare to color negative and B/W materials.  Other topics to be covered will include: exposure techniques; using camera filters; composition; and the types and characteristics of light.  There is a strong emphasis on understanding and using lighting and lighting control with all types of light sources both in the studio and on location.



	Text and Readings
	Minimum required reading materials for this course are the current editions of:

1. Photography (Textbook)
Upton

The information supplied in the course handouts, department handouts, lab handouts, and lectures, takes precedence over any material in the text.  If you have a question about this ASK!

	Additional Reading Material
	Other reading may be suggested throughout the class.  Photography, especially commercial photography, is an art and craft often on the cutting edge of style and technology.  

To remain competitive you will need to stay current with the latest in equipment, technology, and, most importantly, style.  I would highly recommend subscriptions to the major photo magazine and the industry journal “Communication Arts.”  It is expensive but contains the latest work by the top people throughout the whole spectrum of advertising graphics.  



	Work Load
	This is a college course.  It meets only once per week yet there is a great deal of material to cover and assignments to be completed in order to meet the requirements set out in the catalog and course descriptions.  

Except for some special assignments where more time is given, a frequent workload will be that one assignment will need to be completed per week.  That means that for many of the projects you will need to shoot at least one roll of film (and often two) and have it processed and ready for critique the following week’s class.  

 

	Effect of Finals
	The final projects and final exam will have a critical effect on your grade regardless of how well you have done up to that point.

· If you do not take the final exam or do not submit an acceptable Final Portfolio Project, your maximum attainable grade for the course will be a "D" regardless of your other points earned to date.

· If your Final Project achieves less that 60% of the possible points your maximum attainable grade will be a "D"

· If your final Written Exam achieves less than 60% of the possible points your maximum attainable grade will be a "D"



	Grading
	Grades will be based on the standard A through F scheme and will be awarded for each project, written assignment, exam, as well as for attendance and class participation.

At the end of the class, all grades will be averaged as detailed below and a final class grade given.


	Grade Meanings
	The following table will illustrate the numerical value and meanings used to define and allocate grades.


	Letter
	Value
	Description of Work

	A
	4
	EXCELLENT work: as good as can possibly be expected for this level of class.

	B
	3
	SUPERIOR work: a few small issues but generally a very good, above average effort.

	C
	2
	AVERAGE work: you did what was asked and all the parts were there, but numerous issues exist and minimal effort is apparent.

	D
	1
	BELOW AVERAGE work: Directions not followed, parts missing, shooting or printing or presentation is sub-par.

	F
	0
	FAILING work:: sub-standard work with major issues or where directions or requirements was generally ignored.


	Project Grading Criteria
	On the back of each handout will be a form (a sample is included at the end of this document) showing the criteria and breakdown for grading evaluation for that project.

	Attendance
	Attendance is not just mandated by student policy, it is vital to your learning capabilities.  The college has set very strict guidelines for instructors to follow relative to student absences and tardiness.  The following rules will be followed closely.


· Three (3) consecutive unexcused absences or five (5) total unexcused absences in a semester is an automatic drop.

· Unexcused tardiness will be counted as an unexcused absence.  Unexcused absences (and tardiness) WILL count against your grade.


If you anticipate a legitimate absence, then tell me BEFORE or have a really good excuse and a pathetic voice when you call from your hospital bed!

Read the section in the College Catalog on Academic Policies and Student Rights and Responsibilities.  This hard-edged approach to absences is not just MY policy; it is imposed and enforced by the school.

Being late for class is not only inconsiderate of the others who have done whatever was necessary to assure their attending on time; it is disruptive to the class and insulting to the instructor.  I will try to start on time every class and will not be repeating material for latecomers.



	Drops and Withdrawals
	I am not your mother.  You must take responsibility for your own actions relative to class attendance, etc. since there will certainly be grade-based consequences.  If you want to drop the class then you must go to the admissions and records department or use the computers provided and drop the class yourself.  I will not do it for you nor try to read your mind about what it is you want to do.  

That means that if you simply quit coming to class and quit turning in projects but have not gotten yourself dropped from the official rosters, then at the end of class I MUST enter a grade for every name still on the list.  Guess what it will be if the points do not add up?



	Project Submission
	Each photo project assignment will include a handout explaining in detail the requirements for that project.  Read each project handout carefully for the specific instructions to be followed for that project.

Turn in all materials including the slides/transparencies, the handout sheet, and any other materials required as part of the assignment in an 9x12 manila envelope.  Write your name, the class, and the assignment in the upper right corner as you look at the envelope with the opening up and the flap to the rear.

Do NOT tape envelopes closed as I have to rip them open and cannot reseal them.  Use the brass hasps and when they wear out replace the envelope.

Color transparencies larger than 35mm will be turned in mounted (as per class instructions).  If mounted 35mm slides are used then they will be turned in using slide pages, NOT loose or in a box.

Also, make sure that all items included in the project envelope are labeled with your name, class, and project data.  Any allowable exceptions will be spelled out when an assignment is given.  Failure to follow these instructions will be reflected in the project grade up to and including being considered incomplete and may result in lost images.

All projects are to be turned in by end of class on the on the due date.  They may be turned in to me personally, or to the personnel in the photo lab.

 

	Project Handouts
	The project handout is an important document for you.  When assignments are returned the grade will be marked on this handout along with any comments that were not part of the class critique.  KEEP THIS HANDOUT TILL THE END OF CLASS!  When I am grading I write the grade on the handout and then enter it into the computer where I store my grades and calculate final grades.  

Sometimes, if I am interrupted, I may forget to enter the grade into the computer and it will indicate you have missed an assignment.  As the end of the semester approaches I will list the missing assignments.  If you can show me the handout with my grade written on it then I can easily correct the computer.



	Deadlines
	Deadlines are sacred in the industry and sacred in this class. Projects turned in late will automatically be deducted 10% of their possible points (basically equal to one letter grade), with an additional point being deducted for every school day they continue late.

A project will be returned ungraded if it is incomplete and points deducted as above.  However, the project must be corrected and resubmitted or it will achieve a grade of zero (0) points.

If you are having a problem, talk to me, but do so BEFORE a project is due, not after.




	Class Critiques
	Following the grading of projects, they will be critiqued in class.  This is NOT a forum to embarrass anyone but a chance to learn and let the entire class learn together from observances about other work.  You are students and only expected to perform to student levels but you need to know where improvement could be made to make the image more professional and competitive.  You need to develop a thick skin as I will be a LOT kinder than typical art directors.  

Projects turned in late will not be included in the class critiques.  



	Extra Credit
	From time to time I may offer an extra credit question on a test or suggest an extra credit assignment.  Failure to answer or turn in these tasks will have no negative effect on your grade.  You cannot lose points by not doing an extra credit component.  However, you might gain some points that could help your grade.  And even if your grade does not need any help, you might gain the extra bit of data to make you more competitive in the field.


	Honors Students
	Students in Honors programs will be expected to turn in work of exceptional quality and maintain other aspects of the course at high level of competence.  Additionally, they will be required to turn in a paper on a subject chosen by the instructor based on the student’s areas of interest.  This paper may be on a photographer, a technique, or on some aspect of photography.  It will be assigned by the fifth week of class and will be due one week prior to finals.

The paper will be expected to demonstrate the level of scholarship appropriate to individuals working in an honors program.



	Contacting the Instructor
	You may leave the instructor, Marv Sloben an E-mail (preferred) or phone message as follows:

· Email:  Msloben@san.rr.com (usually best, most reliable)

· Phone: At The Photo Lab: 619-388-3281 (not very reliable)

· Appointments can be arranged as required.



	Working Ahead
	I would highly recommend that even though some assignments may be viewed online before they are discussed and given in class, you do NOT try to do them before they are official discussed and assigned.  They are there as they were given to the last class and for reference to let you see they types of assignments that will probably—emphasis on the probably—be given. 

Assignments are arranged to build on data contained and learned in doing previous assignments.  That means in order to do them properly you may need to have done and reviewed previous assignments and both class and lab material.  Additionally I may elect to change or alter an assignment to address new issues so you might find yourself working away at an assignment that is not actually correct.  




	Using Digital Photography
	It is clear that photography, especially commercial photography, is moving rapidly toward the digital arena.  Sooner or later most work will be done, both in the acquisition and in the production, via digital means.  The digital work is rapidly overtaking the role in professional photography once occupied by transparencies as images designed for reproduction.

However, that new digital paradigm draws on and follows many of the same core approaches used in the traditional wet-chemical world.  Learning to master those traditional techniques will put you several steps up the ladder toward mastering the digital world.

As of this class, it still remains true that digital acquisition does not measure up to film acquisition for larger formats such as 8x10.  It is getting closer all the time and there will soon be a time when that is no longer true..  

Nevertheless, this is a class in shooting transparency film so for this class, even if you have digital capability, I want you to be shooting film unless I specifically give you permission to do otherwise or unless you have the equipment to output your digitally acquired image to slide film for class projection and critiques.  However, if you are using medium or large format film you may produce digital prints for critiques.

However, to prepare you for this new digital world, we will provide information as applicable for translating the film world into the digital one.




Required Equipment and Supplies

Take this sheet with you as a checklist when you buy your original supplies.  I assume you may have some of these supplies left over from the other classes; please feel free to use those items.  This should be viewed as a bare minimum supply list as you may well use more!

This class will only be shooting color transparency film.  You may have this processed by local labs or buy and use your own E-6 processing chemicals if you have the equipment and place to do so.

Equipment

	Camera
	35mm or larger with adjustable focus, aperture, and shutter.  You MUST be able to override any automatic function of the camera. Also it must be able to accept a cable release and a portable flash unit.  You may, of course, use medium format or large format if you have it but be sure you understand how the images are to be turned in.

	Light Meter
	A hand held meter is HIGHLY recommended

	Shutter Cable Release 
	9" to 12" long

	Tripod or Monopod
	The absolute best you can afford to buy.  Don’t leave home without it!!!!

	Lock
	Combination Lock is recommended (for your supplies locker)

	Camera Filters and mounts
	Minimum set for color use would include: “Skylight” 1A or warming filter, UV filter, Polarizer Size to largest lens with adapter rings. 

	Lighting Equipment
	We will have assignments where you will need access to one.  A good portable flash unit is something you ought to have anyway!  


Expendable Supplies

	FILM:  

Color Transparency film

(NOTE:  You may shoot with any film you wish.  However I’d recommend you wait for class discussions before purchasing as there may be information about specific assignments that suggest certain characteristics/film types might be preferable over others in that situation.)
	10-15 rolls

(35mm or equivalent frames in other formats)

	Pages for mounted slides or mounts for medium or large format transparencies.
	

	Standard 18% photo gray card (8” x 10" or larger)
	1 Card

	Standard Kodak( style color chart or MacBeth( style color chart
	1 Chart

	Film Cleaner (Edwal( or Kodak(, 4 oz.)
	1 bottle

	Cotton Balls or Lint-Free photo wipes
	1 package

	Blower brush or 1/2" camel hair brush or Static Master(
	1 of either

	Negative/Slide File Notebook
	1 book

	Slide/transparency pages (for your format camera(s)
	10-15 pages

	(For medium and large format camera users only:) Mount Board, 1 or 2 ply, 8x10 or 8 ½ x 11, black.  If applicable we’ll talk about making these mounts or purchasing them if need be.
	10-15 boards

	Lens Cleaning Fluid, 1 oz
	1 Bottle

	Lens Cleaning Tissue
	1 Package

	Notebook for class notes
	1 Book

	Manila envelopes, to hold 8 ½ x11 slide pages or mount boards
	2-3 

	Sanford "Sharpie"( Marking Pen
	1 Pen

	
	

	
	

	
	

	
	

	
	

	
	

	
	


From time to time other items may be suggested as appropriate to the class.

NOTES:

 Web Site References

Here are some sites on the World Wide Web offering resources for photographers and photography students.

	Site
	Web Site URL

	TECH DATA

	Kodak
	www.kodak.com

	Ilford
	www.ilford.com

	Fuji
	www.fujifilm.com

	Agfa
	www.agfanet.com

	ONLINE STORES

	B&H Photo, the New York Professional Source
	www.bhphotovideo.com

	Camera World
	www.cameraworld.com

	KEH Photographers Marketplace (New and Used)
	www.keh.com

	My Camera Online Catalog
	www.mycamera.com

	Ritz Camera
	www.ritzcamera.com

	Unique Photo online photo Store
	www.uniquephoto.com

	Wolf Camera
	www.wolf.com

	MANUFACTURERS / DISTRIBUTORS

	Calumet Photo Equipment (also gallery, articles)
	www.calumetphoto.com 

	Excalibur Lighting Kits
	www.bkaphoto.com

	Lowe Cases and Backpacks
	www.lowepro.com 

	Linhof Cameras and equipment
	http://linhof.de 

	Mamiya
	www.mamiya.com

	Olympus
	www.olympus.com 

	Sekonic Meters
	www.sekonic.com 

	SunPak, Slik, Zero Cases
	www.todad.com

	Phoenix Cameras and Lenses
	www.phoenixcorp.com 

	Rollei Fototechnic
	www.rolleifoto.com 

	Sigma Lenses
	www.sigmaphoto.com 

	Tamrac Cases and bags
	www.tamrac.com

	Tamron Lenses
	www.tamron.com 

	Tokina Lenses
	www.thkphoto.com

	Tiffen (Tiffen filters also Domke and Kata cases, Saunders and Paterson darkroom, D&S Tripods, etc.)
	www.tiffen.com

	WORKSHOPS

	Photographic Explorations 
	www.photographicexplorations.com 

	Popular Photography Workshops
	www.mentorseries.com 

	Eurofoto
	Dave Eichinger


Project / Assignment List by Title and due date

This is a quick checklist of this semester’s project list by title and/or quick description.  The individual project handouts will give you the precise instructions and requirements for the completion of the assignment.  Be aware that this is only a preliminary guideline.  As the class progresses and special class-wide needs or abilities surface, the instructor may substitute a different assignment for one of those listed below to address those needs or to explore those strengths. 

	#
	Title/Description
	Due

	1
	Exposure and Color Rendition – Follow Chart
	Sept. 4

	2
	Color Contrast - Nature
	Sept. 18

	3
	Monochromatic Color
	Sept. 25

	4
	Self Portrait - Glass/Reflective Metal
	Oct. 2

	5
	Creative Images – Color Filters 
	Oct.16

	6
	Out of the Darkness – Night Photography
	Oct. 30

	7
	Telling the Story- 5 slides minimun
	Nov.6

	8
	Capturing the Personality
	Nov. 20

	9
	Mood – What is it Visually?
	Dec. 4

	10
	Final: Portfolio
	Dec. 11


PHOTO PROJECT EVALUATION / CRITIQUE

	MEETING GENERAL REQUIREMENTS
	OVERALL IMAGE QUALITY



	____ GOOD

____ SEE ME

____LATE: 10% pt. penalty

____ Incomplete

____ Project sheet missing

____ Envelope not proper size 

         (11x14)
	____ Didn’t follow directions

____ Doesn’t meet minimum 

          requirements

____ Correct and/or complete 

         and resubmit for grading
	IMAGES: Vry Gd  OK  Poor

____ Need more variety

____ Crop tighter

____ Cropped too tight

____ Image(s) not sharp
	____ Images too centered

____ Images too busy

____ Images don’t meet 

          project requirements


1. Technical Issues (As applicable):

· How well is the shot exposed?

· Are camera settings proper for image?

· How well is it printed (Are tonalities full and correct for this image?)

· How well and properly is it lit?

TECHNICAL GRADE / SCORE:


________________/_______________

2. Aesthetic  Issues:

· How well is it composed?

· How well is it posed, costumed, propped?

· How well does it convey subject’s personality or character?

· If applicable, does the location support the shot?

AESTHETIC GRADE / SCORE:



________________/_______________

3. Professional Issues:

· Did you follow the instructions and do the project as directed?

· Did you turn in all of the parts including the handout?

· Does the shot meet the purpose of the assignment?

PROFESSIONAL GRADE / SCORE:


________________/_______________

4. Presentation Issues (As applicable):

· How does the finished “package” look and work with the shot?

· Are the Mount and/or Mat well done and presentable?

PRESENTATION GRADE / SCORE:


________________/_______________

TOTAL GRADE / SCORE:



________________/_______________
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